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HÐèþ$…yîþ! »êVæü$¯é²Æ>!

AÆæÿ$×ý : HÐèþ$…yîþ! »êVæü$¯é²Æ>!

MæüÆæÿ$×ý : Æ> AÆæÿ$×ê! ¯èþ$ÐðþÓÌê E¯é²Ð èþ#?
»êVæü$¯é²Ðé?

AÆæÿ$×ý :  »êVæü$¯é² è̄þ$. Ò$Ææÿ…§æþÆæÿ* »êVæü$¯é²Æ>?

MæüÆæÿ$×ý : B! Ò$ ¯é è̄þ²V>ÆðÿÌê E¯é²Ææÿ$?

AÆæÿ$×ý : »êVæü$¯é²Ææÿ$.

MæüÆæÿ$×ý : Mæü*Æøa. Ò$ ™èþÐèþ$$ÃyðþÌê E¯é²yæþ$?

HELLO! HOW DO
YOU DO?

Hello, Madam! How are you
doing?

Come on, Aruna! How are you?
Are you fine?

I am fine. Are all of you fine?

Yes!  How is your father?

He is fine.

Sit. How is your younger
brother?

UNIT II

     Lesson 8

Eklavya Sharma
Lesson 8
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AÆæÿ$×ý : »êVæü$¯é²yæþ$. Ò$ ´ëç³ »êVæü$…§é?

´ëç³ : »êVæü$¯é² è̄þ…yîþ! B Mæü$ÈaÌZ Mæü*ÆøaMæü…yìþ.
A¨ çÜÇV> Ìôý§æþ$. D Mæü$ÈaÌZ
Mæü*Æøa…yìþ.

AÆæÿ$×ý : ´ë´ë! CÌêÆ>! D »ŸÐèþ$Ã ¡çÜ$Mø.

MæüÆæÿ$×ý : Ððþâæý$Ï, ¡çÜ$Mø.

AÆæÿ$×ý : AÑ H… ç³#çÜ¢M>Ë…yîþ?

MæüÆæÿ$×ý : AÑ Æðÿ…yæþ* ™ðþË$Væü$ è̄þÐèþËË$. CÑ
Æðÿ…yæþ* C…XÏçÙ$ è̄þÐèþËË$.

AÆæÿ$×ý : CÐóþ¯é ™ðþË$Væü$ è̄þÐèþËË$?

MæüÆæÿ$×ý : AÐèþ# è̄þ$. Òsìý õ³Ææÿ$Ï Ðèþ$…_Ðèþ$¯èþçÜ$,
iÑ-™èþ…-.

AÆæÿ$×ý : Ðésìý Ææÿ è̂þÆÿ$$™èþË$ GÐèþÆæÿ$?

MæüÆæÿ$×ý : Òsìý Ææÿ è̂þÆÿ$$™èþ JMæüÆóÿ AÆæÿ$×ê! Vø´ëËÆ>Ðèþ#!
´ë´ë! B ÌñýOr$ ÐðþÄæý$ÅÐèþ*Ã! ¸ë è̄þ$
Mæü*yé ÐðþÆÿ$$Å! MìüsìýMîü ™èþË$ç³#Ë$ †Æÿ$$Å.

AÆæÿ$×ý : ¸ë è̄þ$ ÐðþÄæý$ÅMæü$ ´ë´ë! è̂þÍV> E…¨.
MìüsìýMîüË$ Mæü*yé Ðèþ$$Æÿ$$Å.

He is fine. How is your baby?

I am fine. Please don't sit in that
chair. That is not all-right.
Please sit in this chair.

Papa! come here. Take this doll.

Go! Take it!

What are those books?

Those two are Telugu novels,
these two are English novels.

Are these the Telugu novels?

Yes, Their names are Mañci
Manasu (Good Heart) and
J•vitam (The life).

Who are the authors of those
books?

These books are written by the
same author, Aruna! Gopala-
rao. Papa! Turn on that light.
Turn on the fan also. Open the
window shutters.

Papa don't turn on the fan. It is
cold. Shut the windows also.
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MæüÆæÿ$×ý : MìüsìýMîü ™èþË$ç³#Ë$ VæüsìýtV> ÐðþÄæý$ÅMæüÐèþ*Ã!
Ððþ$ËÏV> ÐðþÆÿ$$Å!

AÆæÿ$×ý : Vø´ëËÆ>Ðóþ¯é Ðésìý Ææÿ è̂þÆÿ$$™èþ?

MæüÆæÿ$×ý : BÄæý$¯èþ Ðèþ$…_ MæüÑ Mæü*yé!

AÆæÿ$×ý : B Æðÿ…yæþ* BÄæý$¯èþ ¯èþÐèþËÌôý¯é?

MæüÆæÿ$×ý : B! BÄæý$¯èþ ™èþÐèþ$$Ãyæþ$ Mæü*yé Ðèþ$…_
MæüÑ.

AÆæÿ$×ý : MæüÐé? Ææÿ è̂þÆÿ$$™é?

MæüÆ æÿ$×ý : Æ ðÿ…yæþ*! A™èþ° ¯èþÐ èþË õ³Ææÿ$
çÜ$yìþVæü$…yæþ…

AÆæÿ$×ý : ÐéãÏ§æþªÆæÿ* Ææÿ è̂þÆÿ$$™èþÌôý¯é?

MæüÆæÿ$×ý : MæüÐèþ#Ë$ Mæü*yé!

AÆæÿ$×ý : Ðèþ* ™èþÐèþ$$Ãyæþ* MæüÐóþ! ´ë´ë! »ŸÐèþ$ÃË$
»êVæü$¯é²Äæý*?

´ë´ë : »êVæü$¯é²Äæý$…yîþ!

AÆæÿ$×ý : CÌêÆ>! ± õ³Ææÿ$ ð̂þç³š! ¯é ç³MæüP è̄þ
Mæü*ÆøaÐ èþ*Ã!

MæüÆæÿ$×ý : ÐðþâæýÏÐèþ*Ã! ± õ³Ææÿ$ ð̂þç³š.

Don't shut the window shutters
so harsh, dear! shut them
gently.

Is Gopalarao the writer of those
books?

He is also a good poet.

Are those two his novels?

Yes. His younger brother is also
a good poet.

A poet? or a writer?

He is both. His novel is
Su∂igu∆∂am (The whirlpool).

Are those two writers?

Poets also.

My brother is also a poet. Papa!
Are the dolls nice?

Nice, madam!

Come here. Tell me your name.
Sit by my side. dear!

Go dear! Tell her your name.
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´ëç³ : ¯é õ³Ææÿ$ Ë™èþ. D ¸ùsZ è̂þ*yæþ…yìþ.
¯óþ¯èþ$ Mæü*yé E¯é²¯èþ$, »êVæü$…§é?

AÆæÿ$×ý : »êVæü$…¨. Òâæý$Ï è̄þË$Væü$Ææÿ* GÐèþÆæÿ$
´ë´ë?

´ëç³ : DÐðþ$ ¯é õÜ²íßý™èþ$Æ>Ë$, WÇf.

AÆæÿ$×ý : KçßZ! DÐèþ* (•mæ– ) WÇf?

´ëç³ : AÐèþ#¯èþ$.

AÆæÿ$×ý : Ðéâæý$Ï ± õÜ²íßý™èþ$Æ>Í ^ðþÌñýÏâêÏ?

´ëç³ : Òâæý$Ï C§æþªÆæÿ* WÇf ð̂þÌñýÏâæý$Ï. DÐðþ$ ÆæÿÐèþ$.
WÇf Ý÷…™èþ ð̂þÌñýÏË$. BÐðþ$ EÐèþ$. WÇf
ò³§æþ¯é è̄þ²V>Ç Mæü*™èþ$Ææÿ$. DÐðþ$ çÜ$Væü$×ý.
WÇf ^ ðþÌñý ÏÍ õÜ²íßý™èþ$Æ>Ë$. Òâæý$Ï
è̄þË$Væü$Ææÿ* ¯é õÜ²íßý™èþ$Æ>âæý$å.

AÆæÿ$×ý : ÐéâæýÏ Câæý$Ï GMæüPyæþ?

´ëç³ : Ðèþ* çÜÆøf C…sìý §æþVæüYÆæÿ. çÜÆøf C…sìý
è̄þ…ºÆæÿ$ ç³§æþàÆæÿ$. ÒâæýÏ C…sìý ð̄þ…ºÆæÿ$
ç³¨õßýyæþ$.

AÆæÿ$×ý : Ò$ ÉìþÎÏ {ç³Äæý*×ý… Gç³šyæþ…yîþ?

MæüÆæÿ$×ý : yìþòÜ…ºÆæÿ$ÌZ¯èþÐèþ*Ã!

My name is Lata. See this
photograph, I am also in that.
Is it nice?

It is nice. Who are these four,
Papa?

She is my friend, Girija.

Oh! Is she Girija?

yes.

Are they younger sisters of your
friend?

These two are Girija's younger
sisters. This is Rama Girija's
younger sister. That is Uma,
Girija's cousin. This is Suguna,
a friend of Girija's sister. All
these four are my friends.

Where are their houses?

Near Saroja's house. Saroja's
house number is sixteen. Their
house number is seventeen.

When is your Delhi tour.
madam?

In December.
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AÆæÿ$×ý : yìþòÜ…ºÆæÿ$ÌZ ÉìþÎÏ {ç³Äæý*×ýÐèþ*!
yìþòÜ…ºÆæÿ$ÌZ ÐðþâæýÏMæü…yìþ. ^èþÍ GMæü$PÐèþ.
AMøtºÆæÿ$ÌZ ÐðþâæýÏ…yìþ.

MæüÆæÿ$×ý : ç³ÆæÿÐéÌôý§æþ$. yìþòÜ…ºÆæÿ$ Ððþ$$§æþsìý
ÐéÆæÿ…ÌZ ™ èþM æ ü$PÐ óþ! Ò$ ç³È„æüË$
Gç³šyæþÐèþ*Ã?

AÆæÿ$×ý : Ðèþ*Ça _ÐèþÇ ÐéÆæÿ…ÌZ-¯èþ…-yîþ!

Delhi tour in December! Don't
go in the December. It's cold.
Go in October.

There is no problem. The cold
is not much in the first week
of December. When are your
examinations?

They are in the last week of
March, madam.

DRILLS

a. Substitution drill
Model (i)

Ðéâæý$Ï C§æþªÆæÿ* ¯é õÜ²íßý™èþ$Æ>âôýÏ.
Ðèþ$$Væü$YÆæÿ$.

Ðéâæý$Ï Ðèþ$$Væü$YÆæÿ* ¯é õÜ²íßý™èþ$Æ>âôýÏ.
è̄þË$Væü$Ææÿ$
I§æþ$Væü$Ææÿ$
BÆæÿ$Væü$Ææÿ$

Model (ii)
C¨ ÆæÿÑ ð̄þ…ºÆæÿ$.

Æ>Ðèþ$$yæþ$
C¨ Æ>Ðèþ$$yìþ ð̄þ…ºÆæÿ$.

¯é õÜ²íßý™èþ$Æ>Ë$
Ðèþ* ð̂þÌñýÏË$
Ðéâæý$Ï
Òâæý$Ï
Ðèþ* CË$Ï
A¨

Model (iii)
Ðéâæý$Ï Ðèþ*çÙtÆæÿ$Ï.

sîý è̂þÆæÿ$
Ðéâæý$Ï sîý^èþÆæÿ$Ï.

ð̂þÌñýÏË$
õÜ²íßý™èþ$Æ>Ë$
Ðèþ$ è̄þÐèþÆ>Ë$

Model (iv)
Vø´ëËÆ>Ðóþ¯é Ðésìý Ææÿ è̂þÆÿ$$™èþ?
çÜ$»ê¾Æ>Ðèþ#
çÜ$»ê¾Æ>Ðóþ¯é Ðésìý Ææÿ è̂þÆÿ$$™èþ?
Ððþ…MæüsôýÔèýÓÆæÿ$Ï
Æ>Ðèþ$Äæý$ÅV>Ææÿ$
çÜ${ºçßýÃ×ýÅ…
Vø´ëÌŒý
WÇ
Ððþ*çßý Œ̄þ
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Model (v)
Ò$ õ³Ææÿ$Ï ð̂þç³µ…yìþ.
Ðóþ$…
Ðèþ* õ³Ææÿ$Ï ^ðþç³µ…yìþ.
Ðéâæý$Ï
Òâæý$Ï
CÑ
AÑ

Model (vi)
´ë´ë! CÌê Æ>Ðèþ*Ã! ( è̂þ*yæþ$)
´ë´ë! CÌê è̂þ*yæþÐèþ*Ã!

1. ´ë´ë! §æþVæüYÇMìü Æ>Ðèþ*Ã! (Ððþâæý$Ï)
2. ´ë´ë! CÌê è̂þ*yæþÐèþ*Ã! (Mæü*Æøa)
3. ´ë´ë! B ™èþË$ç³# ÐðþÄæý$ÅÐèþ*Ã! (†Æÿ$$Å)
4. ´ë´ë! B »ŸÐèþ$Ã è̂þ*yæþÐèþ*Ã! (¡çÜ$Mæü$Æ>)

b. Response drill

Model (i)
ÐéãÏ§æþªÆæÿ* MæüÐèþ#Ìôý!
ÐéãÏ§æþªÆæÿ* MæüÐèþ#Ìôý¯é?

1. Ðéâæý$Ï Ðèþ$$Væü$YÆæÿ* Ææÿ^èþÆÿ$$™èþÌôý!
2. Òâæý$Ï Ðèþ$$Væü$YÆæÿ* ¯é õÜ²íßý™èþ$Ìôý!
3. Ðèþ$¯èþ… A…§æþÆæÿ… õÜ²íßý™èþ$ËÐóþ$!

Model (ii)
Òâæý$Ï GÐèþÆæÿ$? (± õÜ²íßý™èþ$yæþ$)
Òâæý$Ï ± õÜ²íßý™èþ$Ë$.

1. Ðéâæý$Ï GÐèþÆæÿ$? (çÜÆøh° ð̂þÌñýÏË$)
2. Òâæý$Ï GÐèþÆæÿ$? (çÜ$Væü$×ý õÜ²íßý™èþ$Æ>Ë$)
3. Ðéâæý$Ï GÐèþÆæÿ$? (Væü…V>«§æþÆæÿ… V>Ç

Ðèþ$ è̄þÐèþÆ>Ë$)

Model (vii)
¯é §æþVæüYÆæÿ Mæü*Æøa.
A™èþ è̄þ$
A™èþ° §æþVæüYÆæÿ Mæü*Æøa.
Ðéâæý$Ï
AÑ
A¨

Model (viii)
¯é ç³MæüP¯èþ Mæü*Æøa.
C™èþ è̄þ$
C™èþ° ç³MæüP¯èþ Mæü*Æøa.
Òâæý$Ï
CÑ
A¨

Model (iii)
HÐèþ$…yîþ »êVæü$¯é²Æ>?
»êVæü$¯é² è̄þ…yîþ?

1. Ò$ AÐèþ$ÃV>Ææÿ$ »êVæü$¯é²Æ>?
2. Ò$Ææÿ…§æþÆæÿ* »êVæü$¯é²Æ>?
3. Ò$ A¯èþ²Äæý$Å »êVæü$¯é²yé?

Model (iv)
Ò$ ç³È„æüË$ Gç³šyæþ$? (Ðèþ*Ça)
Ðèþ*ÇaÌZ è̄þ…yîþ!

1. Ò$ {ç³Äæý*×ý… Gç³šyæþ$?
     (Ððþ$$§æþsìýÐéÆæÿ…)

2. Ò$ M>ÏçÜ$Ë$ Gç³šyæþ$? (yìþòÜ…ºÆæÿ$)
3. Ò$ ç³È„æüË$ Gç³šyæþ$? (_ÐèþÇÐéÆæÿ…)
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c. Transformation drill
Model (i)

A¨ ¯é ç³#çÜ¢Mæü….
AÑ ¯é ç³#çÜ¢M>Ë$.

1. A¨ Ðèþ* CË$Ï.
2. BÐðþ$ Ðèþ* ^ðþÌñýÏË$.
3. BÐðþ$ ¯é õÜ²íßý™èþ$Æ>Ë$.

Model (ii)
B ç³#çÜ¢Mæü… ^èþ*yæþ$.
B ç³#çÜ¢Mæü… ^èþ*yæþMæü$.

1. B ™èþË$ç³# ÐðþÆÿ$$Å.
2. B ÌñýOr$ †Æÿ$$Å.
3. MìüsìýMîüË$ Ðèþ$$Æÿ$$Å.

Model (iii)
CÌê Æ>!
CÌê Æ>Mæü$.

1. CMæüPyæþ Mæü*Æøa.
2. D »ŸÐèþ$Ã ¡çÜ$Mø.
3. ± ç³#çÜ¢Mæü… ¡çÜ$Mæü$Æ>.

Model (iv)
B ÌñýOr$ ÐðþÄæý$Å…yìþ.
B ÌñýOr$ ÐðþÄæý$ÅMæü…yìþ.

1. Ò$ õ³Ææÿ$ ð̂þç³µ…yìþ.
2. D »ŸÐèþ$Ã ¡çÜ$Mø…yìþ.
3. D Mæü$ÈaÌZ Mæü*Æøa…yìþ.

EXERCISES
a. Fill in the blanks using the correct forms of the cue words given in
the parentheses, as shown in the model.
Model

 ______(A¨) õ³ÆóÿÑ$sìý? 3. ______(Ðéâæý$Ï) Câæý$å GMæüPyæþ?
§é° õ³ÆóÿÑ$sìý? 4. Ò$______(CË$Ï) ð̄þ…ºÆæÿ$ HÑ$sìý?

1. ______(AÑ) õ³ÆóÿÏÑ$sìý? 5. Ò$______( ð̂þÌñýÏË$) õ³ÆóÿÑ$sìý?
2. ______(CÑ) õ³ÆóÿÏÑ$sìý? 6. Ò$______(™èþÐèþ$$Ãyæþ$) õ³ÆóÿÑ$sìý?

b. Write the plural forms of the following.
CË$Ï : ______ ð̂þÌñýÏË$ : ______

õÜ²íßý™èþ$Æ>Ë$ : ______ yéMæütÆæÿ$ : ______

c. Rewrite the following sentences as shown in the models.
Model (i)
Ðèþ* ™èþÐèþ$$Ãyæþ$ yéMæütÆæÿ$. 2. Ðèþ* A è̄þ²Äæý$Å Ææÿ è̂þÆÿ$$™èþ.
Ðèþ* ™èþÐèþ$$Ãyæþ* yéMæütÆóÿ. 3. A™èþ¯èþ$ ¯é õÜ²íßý™èþ$yæþ$.

1. Ðèþ* õÜ²íßý™èþ$yæþ$ MæüÑ. 4. Òâæý$Ï C§æþªÆæÿ$ yéMæütÆæÿ$Ï.
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Model (ii)
A. AMæüPyæþ Mæü*Æøa! B. AMæüPyæþ Mæü*Æøa…yìþ.

AMæüPyæþ Mæü*ÆøaMæü$. AMæüPyæþ Mæü*ÆøaMæü…yìþ.
1. ¯èþ$Ðèþ#Ó Æ>! 5. D ç³#çÜ¢Mæü… ¡çÜ$Mø.
2. D ç³#çÜ¢Mæü… ^èþ*yæþ…yìþ. 6. D ç³#çÜ¢Mæü… ¡çÜ$Mø…yìþ.
3. ™èþË$ç³# ÐðþÆÿ$$Å. 7. ÌñýOr$ ÐðþÄæý$Å…yìþ.
4. MìüsìýMîü Ðèþ$$Äæý$Å…yìþ. 8. ± õ³Ææÿ$ ^ðþç³š.
d. Combine the following.
C§æþ$Vø + A…yîþ = ______ yìþòÜ…ºÆæÿ$ÌZ + A…yîþ= ______

A§æþ$Vø + AÐèþ*Ã = ______ Ðèþ*ÇaÌZ + AÐèþ*Ã = ______

e. Answer the following questions in affirmation.
Model

D »ŸÐèþ$Ã GÌê E…¨? 3. Ò$ÆðÿÌê E¯é²Ææÿ$?
»êVæü$…¨. 4. Ò$ ™èþÐèþ$$Ãyæþ$ GÌê E¯é²yæþ$?

1. Ò$ ´ëç³ GÌê E…¨? 5. D »ŸÐèþ$Ã ÌñýÌê E¯é²Æÿ$$?
2. Ò$ AÐèþ$ÃV>Ææÿ$ GÌê E¯é²Ææÿ$? 6. D è̄þÐèþË GÌê E…¨?
f. Fill in the blanks with the oblique forms of the nouns/pronouns given
in the parentheses.
Model ´ë´ë! è̄þ$Ðèþ#Ó ______ ç³MæüPü¯èþ Mæü*Æøa. (A™èþ¯èþ$)

´ë´ë! ¯èþ$Ðèþ#Ó A™èþ° ç³MæüP¯èþ Mæü*Æøa.
1. »êº*! ______ ç³MæüP¯èþ Mæü*Æøa. (¯óþ¯èþ$)
2. çÜ$Væü$×ý ______ CË$Ï Ðèþ* ç³MæüP è̄þ. (CË$Ï)
3. ç³#çÜ¢Mæü… ______ §æþVæüYÆæÿ E…¨. (A¨)

VOCABULARY
»êVæü$ good; nice; well; fine (a

bound form which al-
ways occurs with the
existential verb forms
such as »êVæü$…¨ ‘It is

fine.’, »êVæü$¯é² è̄þ$ ‘I am
fine.’, etc.)

GÌê how; in which way/man-
ner/direction

B
2

yes
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çÜÇV> all right
Ððþâæý$å to go
è̄þÐèþË a novel
Òsìý oblique base of CÑ
Ðèþ$…_ good
Ðèþ$ è̄þçÜ$ the heart which is the

seat or repository of
emotions

iÑ™èþ… life
Ðésìý oblique base of AÑ
Ææÿ è̂þÆÿ$$™èþ writer; author
ÌñýOr$ a lamp
ÐðþÆÿ$$Åü 1. to turn on, to switch

on; 2. to shut (like a
door or a shutter)

&AÐ èþ*Ã feminine affectionate
address marker

¸ë è̄þ$ ça fan
†Æÿ$$Å 1. to turn off, to switch

off ; 2. to shut (like a
door or a shutter)

^èþÍV> chilly; cold (adv.)
Ðèþ$$Æÿ$$Å to shut
Væüsìý tV>

1
in a harsh manner

(adv.)

Ððþ$ËÏV> gently (adv.)
MæüÑ a poet
çÜ$yìþVæü$…yæþ… a whirlpool
Ý÷…™èþ own (adj.) (See 8.17.2.)
ò³§æþ¯é è̄þ² father’s elder brother;

mother’s elder sister’s
husband

Câæý$å plural of CË$Ï
C…sìý oblique form of CË$Ï
ð̄þ…ºÆæÿ$ number
ç³§æþàÆæÿ$ sixteen
ç³¨õßýyæþ$ seventeen
ÉìþÎÏ the city of Delhi
{ç³Äæý*×ý… journey
yìþòÜ…ºÆæÿ$ December
^èþÍ cold (n); chill (n)
GMæü$PÐ èþ more
AMøtºÆæÿ$ October
ç³ÆæÿÐéÌôý§æþ$ There is no problem; It

is all right.
Ððþ$$§æþsìý first
ÐéÆæÿ… week
ç³È„æü a test; examination
Ð èþ*Ça March
_Ð èþÇ last; final

GRAMMAR NOTES

8.1. In this lesson the negative imperative forms of the verb are intro-
duced. &AMæü$ -aku is added to the verbal base to form non-honorific negative
and &AMæü…yìþ -akaM∂i for its corresponding honorific singular/plural form.

Eklavya Sharma
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Ððþâæý$å + AMæü$ = ÐðþâæýåMæü$ ‘Don’t go.’(non-hon. sg. 2.12.2.)
ve˚˚u + aku = ve˚˚aku
Ððþâæý$å + AMæü…yìþ = ÐðþâæýåMæü…yìþ ‘Please don’t go.’ (hon. sg. &

ve˚˚u + akaM∂i = ve˚˚akaM∂i pl. (2.12.2.)

Æ> + AMæü$ = Æ>Mæü$ ‘Don’t come.’(non-hon. sg. 3.13.1.)
r¡ + aku = r¡ku
Mæü*Æøa + AMæü$ = Mæü*ÆøaMæü$þ ‘Don’t sit.’ (hon. sg. &

k¶rcª + aku = k¶rcªku pl. (3.13.1.)

8.2. Recall the imperative forms introduced so far, such as ð̂þç³š ceppu
‘Tell!’, ^ðþç³µ…yìþ ceppaM∂i ‘Please tell!’ (2.8.);  Æ> r¡ ‘Come!’, Æ>…yìþ r¡M∂i
(also Ææÿ…yìþ raM∂i c.f. 7.15.) ‘Please come!’, Mæü*Æøa k¶rcª ‘Sit!’, Mæü*Æøa…yìþ
k¶rcªM∂i ‘Pease sit!’ (3.12.), etc.

8.2.1. A verbal base in Telugu can have four forms in the imperative
mood which are as follows:

Imperative

Affirmative                            Negative

Singular           Plural#               Singular          Plural#

verbal base + verbal base + verbal base + verbal base +
zero* A…yìþ aM∂i AMæü$ aku AMæü…yìþ akaM∂i
Ððþâæý$å + Ø Ððþâæý$å + A…yìþ Ððþâæý$å + AMæü$ Ððþâæý$å + AMæü…yìþ
= Ððþâæý$å = Ððþâæýå…yìþ@ = ÐðþâæýåMæü$@ = ÐðþâæýåMæü…yìþ@
ve˚˚u + Ø ve˚˚u + aM∂i ve˚˚u + aku ve˚˚u + akaM∂i
ve˚˚u ve˚˚aM∂i@ ve˚˚aku@ ve˚˚akaM∂i@

‘Go!’ Please go!’ ‘Don’t go!’ ‘Please don’t go!’
* ‘Zero’ means ‘no suffix’.  In other words, the base itself can be used as the imperative
   affirmative singular form.
#  Plural forms are used as honorific singular forms also.
@  For sandhi c.f. 2.12.2.
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8.2.2. Most of the verbal bases introduced in this Course can be used as
imperative forms in non-honorific affirmative singular without any suffix.

Æ> r¡ ‘Come!’ Ððþâæý$å ve˚˚u ‘Go!’
¡çÜ$Mø t•sukª ‘Take!’ ð̂þç³š ceppu ‘Tell!’, etc.

There are, however, some bases which are slightly modified when used in
imperative affirmative singular.  A mention will be made about these bases as
and when they are introduced in the forthcoming lessons.

8.3. Telugu verbal bases, as introduced in this Course, can end in both
a consonant (Lessons 33 and 34) and a vowel.  The final vowel can be a short
vowel or a long vowel.  The final short vowel will always be E u.  There are
also a few C i ending bases and one A a ending base ç³§æþ pada (Lesson 20)
which is a type of defective verb as it occurs only in imperative affirmative (See
20.5.).  In the case of C i ending bases, the final C i can be predicted by the
presence of a consonant ÄŒý$ y in the final syllable.  In other words, if there is
a consonant ÄŒý$ y in the final syllable of a verbal base, the final vowel is C i.
In all other cases of the short vowel ending bases, except ç³§æþ pada,  the final
vowel is E u.   In the case of long vowel ending bases, the final vowel can be
B ¡ or H £ or K ª.

8.3.1. In this lesson the following C i ending bases are introduced.

Imp. sg. Imp. pl. Imp. neg. sg. Imp. neg. pl. Root meaning
& hon.sg. & hon. sg.

ÐðþÆÿ$$Å ÐðþÄæý$Å…yìþ ÐðþÄæý$ÅMæü$ ÐðþÄæý$ÅMæü…yìþ ‘switch on; shut
veyyi veyyaM∂i veyyaku veyyakaM∂i (like a door)’
†Æÿ$$Å †Äæý$Å…yìþ †Äæý$ÅMæü$ †Äæý$ÅMæü…yìþ ‘switch off; open
tiyyi tiyyaM∂i tiyyaku tiyyakaM∂i (like a door)’
Ðèþ$$Æÿ$$Å Ðèþ$$Äæý$Å…yìþ Ðèþ$$Äæý$ÅMæü$ Ðèþ$$Äæý$ÅMæü…yìþ ‘shut; close’
muyyi muyyaM∂i muyyaku muyyakaM∂i

ÐðþÆÿ$$Å + A…yìþ = ÐðþÄæý$Å…yìþ* ‘Please switch on (the light);
veyyi + aM∂i = veyyaM∂i*      Please shut (the door)!’
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ÐðþÆÿ$$Å + AMæü$ = ÐðþÄæý$ÅMæü$* ‘Don’t switch on (the light);
veyyi + aku = veyyaku*      Don’t shut (the door)!’
ÐðþÆÿ$$Å + AMæü…yìþ = ÐðþÄæý$ÅMæü…yìþ* ‘Please don’t switch on (the light);
veyyi + akaM∂i = veyyakaM∂i*    Please don’t shut (the door)!’

* For sandhi see 2.12.2.

8.4. Ðésìý  v¡ i and Òsìý v• i are the oblique bases of the neuter plural
pronouns AÑ avi ‘those one’ and CÑ ivi ‘these ones’ (4.7.) respectively.

8.5. Notice the use of the inclusive marker (7.9.; 7.9.1.) in sentences like

        Ðèþ* ™èþÐèþ$$Ãyæþ* MæüÐóþ!  m¡ tammu∂¶ kav£! ‘My brother is also a poet.’

Compare this sentence with

¯óþ¯èþ* Ìôý¯èþ$. n£n¶ l£nu.  ‘I am also not there.’

In both the sentences the inclusive marker denotes the meaning ‘also’ and is
equivalent to Mæü*yé k¶∂¡ ‘also; too’(lesson 2).  But there is a difference in
usage.  The first sentence contains an NP (noun phrase) MæüÑ kavi ‘poet’ with
an emphatic marker &H -£ (3.3.) as its predicate, and the second sentence
contains a verb Ìôý è̄þ$ l£nu as its predicate.

8.5.1. When the subject NP of a verbless sentence (1.1.) has the inclu-
sive marker, the predicate NP will obligatorily have the emphatic marker &H -
£ (3.3.). [For an exception see 8.6. before.]

ó̄þ è̄þ$ Ñ§éÅÇ¦°. n£nu vidy¡rthini. ‘I am a student.’
¯óþ¯èþ* Ñ§éÅÇ¦¯óþ! n£n¶ vidy¡rthin£. ‘I am also a student.’
BÄæý$¯èþ MæüÑ. ¡yana kavi. ‘He is a poet.’
BÄæý$¯é MæüÐóþ! ¡yan¡ kav£! ‘He is also a poet.’

When Mæü*yé k¶∂¡ ‘also; too’ is used instead of the inclusive marker in the
subject NP, the use of emphatic marker in the predicate NP is optional.

BÄæý$¯èþ Mæü*yé MæüÑ or BÄæý$¯èþ Mæü*yé MæüÐóþ! ‘He is also a poet.’
¡yana k¶∂¡ kavi or ¡yana k¶∂¡ kav£!
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8.6. Notice the use of numerals like Æðÿ…yæþ$ reM∂u ‘two’ and C§æþªÆæÿ$
iddaru ‘two persons’ when their final vowels are lengthened (i.e., when they
take the inclusive marker).

Æðÿ…yæþ$ reM∂u ‘two’ Æðÿ…yæþ* reM∂¶ ‘both of them (neut.)’
C§æþªÆæÿ$ iddaru ‘two persons’ C§æþªÆæÿ* iddar¶ ‘both of them (human)’
Ðèþ$*yæþ$ m¶∂u ‘three’ Ðèþ$*yæþ* m¶∂¶ ‘all the three (neut.)’
Ðèþ$$Væü$YÆæÿ$ mugguru ‘three persons’ Ðèþ$$Væü$YÆæÿ* muggur¶ ‘all the three (human)’

and so on.  When the subject NP of a verbless sentence contains a numeral
with inclusive marker, the use of emphatic marker in the predicate NP is op-
tional. (Also see 8.5.1.)

AÑ Æðÿ…yæþ$ è̄þÐèþËË$. avi reM∂u navalalu. ‘Those are two novels.’
AÑ Æðÿ…yæþ* è̄þÐèþËË$ avi reM∂¶ navalalu. ‘Both of them are novels.’
AÑ Æðÿ…yæþ* è̄þÐèþËÌôý! avi reM∂¶ navalal£ ‘Both of them are novels!’

In these sentences the emphatic marker denotes emphasis on the word to which
it is added.

8.7. B! ¡! ‘yes’ is an answer word expressing assent to a question
containing an affirmative form of a verb.

»êVæü$¯é²Æ>? b¡gunn¡r¡? ‘Are you fine?’
B! ¡! ‘Yes.’
ÆæÿÑ »êVæü$¯é²yé? ravi b¡gunn¡∂¡? ‘Is Ravi fine?’
B! ¡! ‘Yes.’

8.8. The oblique form of  CË$Ï illu ‘house’ is C…sìý iM i.

C…sìý è̄þ…ºÆæÿ$ iM i naMbaru ‘the number of the house’
C…sìý §æþVæüYÆæÿ iM i daggara ‘near the house; at home’

8.9. Post-positions (4.6.) are added to oblique bases (2.2.1.).  One of
the functions of the oblique bases in Telugu is to be used with case suffixes.  In
other words, the nouns and pronouns in Telugu have two forms, viz., nominative
base and oblique base.  Nominative base is used where the noun or pronoun
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is used as subject, i.e., in nominative case, and also when no case suffix is
added to it.  Oblique base is used when the noun takes suffixes/postpostions
of other cases.  However most of the nouns and some of the pronouns in
Telugu have the same form when used as nominative base and as well
as oblique base.  Some such nouns are mentioned in 3.6.1. and 4.6., and
pronouns in 2.2.

8.9.1. A mention will be made in this Course about those nouns whose
oblique bases show changed forms, as and when such nouns are introduced.
Regarding the other nouns, it can be taken that they do not show any changes
when used as oblique bases.

8.9.2. In expressions like C…sìý §æþVæüYÆæÿ iM i daggara ‘near the house’, ¯é
ç³MæüP¯èþ Mæü*Æøa n¡ pakkana k¶rcª ‘Sit by side of me.’, etc. it can be seen that
the post-positions (§æþVæüYÆæÿ daggara ‘near’ and ç³MæüP¯èþ pakkana ‘by side of/ next
to’) are added to oblique bases.  Similarly,

C…sìý ç³MæüP¯èþ iM i pakkana ‘by the side of/next to the house’
C…sìý Ò$§æþ iM i m•da ‘on the house’
± §æþVæüYÆæÿ n• daggara ‘with/at you’
A™èþ° ç³MæüP¯èþ atani pakkana ‘by his side/ next to him’
¯é Ò$§æþ n¡ m•da ‘on me’

etc. are possible.

8.10. The plural form of CË$Ï illu ‘house’ is Câæý$å i˚˚u ‘houses’

8.11. When the plural suffix &Ë$ -lu is added to Ë$ lu ending nouns the
suffix &Ë$ -lu and the word final syllable Ë$ lu together become âæý$å ˚˚u.

ð̂þÌñýÏË$ + Ë$ = ð̂þÌñýÏâæý$å ‘younger sisters’
cellelu + lu = celle˚˚u
çÜ*PË$ + Ë$ = çÜ*Pâæý$å ‘schools’
sk¶lu + lu = sk¶˚˚u
õÜ²íßý™èþ$Æ>Ë$ + Ë$ = õÜ²íßý™èþ$Æ>âæý$å ‘friends (fem.)’
sn£hitur¡lu + lu = sn£hitur¡˚˚u
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8.12. GÌê el¡ ‘how; in which way/manner/direction’ is the correspond-
ing interrogative word of AÌê al¡ and CÌê il¡ (7.16.) the manner adverbs.
Recall that the manner adverbs also add a locative shade of meaning to the
verb, and can express a sense of direction (7.16).

8.13. &AÐèþ*Ã --amm¡ is a non-honorific feminine address marker (2.10.).
This is added to a sentence if the speaker wants to express affection and
intimacy to a female addressee who is normally younger to him/her.

AMæüPyæþ GÐèþÆæÿ$¯é²ÆæÿÐèþ*Ã? Who is there, dear?
akka∂a evarunn¡ramm¡?

Recall the use of  &A…yîþ   -aM∂•    the epicene honorific address marker (2.10.).

AMæüPyæþ GÐèþÆæÿ$¯é²Ææÿ…yîþ? Who is there, sir/madam?
akka∂a evarunn¡raM∂•?

8.14. Notice the use of the emphatic questions in the following sentences:

CÐóþ¯é ™ðþË$Væü$ è̄þÐèþËË$? Are these the Telugu novels?
iv£n¡ telugu navalalu?
Ðéãå§æþªÆæÿ* Ææÿ è̂þÆÿ$$™èþÌôý¯é? Are both of them writers?
v¡˚˚iddar¶ racayital£n¡?

In these sentences the interrogative marker &B -¡ is added to forms which are
inflected by the emphatic marker &H -£.

[CÑ + H] + B = CÐóþ¯é? (For sandhi see 8.15.2. below.)
[ivi + £] + ¡ = iv£n¡?

[Ææÿ è̂þÆÿ$$™èþË$ + H] + B = Ææÿ è̂þÆÿ$$™èþÌôý¯é? (For sandhi see 8.15.2. below.)
[racayitalu + £] + ¡ = racayital£n¡?

Ðéâæý$å Ææÿ è̂þÆÿ$$™èþÌê? Are they writers? (a normal question)
v¡˚˚u racayital¡?
Ðéâæý$å Ææÿ è̂þÆÿ$$™èþÌôý¯é? Are they writers? (an emphatic question)
v¡˚˚u racayital£n¡?
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Notice the shift of emphasis in the following setences:
Ðéâæý$å Ææÿ è̂þÆÿ$$™èþÌôý¯é? Are they writers?
v¡˚˚u racayital£n¡?
Ðéâôýå¯é Ææÿ è̂þÆÿ$$™èþË$? Are they writers?
v¡˚˚£n¡ racayitalu?

8.15. Notice the following sandhi processes.

8.15.1. Recall the sandhi process e + ¡ = æ–   in pronunciation and the æ–

is written as B ¡ (3.13.2.).  The combination of the word final G e and the
interrogative marker -&B -¡ is also pronounced as æ–   (the long vowel available
in English words like cat, rat, mat, etc.) but written as B ¡.

BÐðþ$ + B? = BÐèþ*? ¡me + ¡? = ¡m¡? (in writing) ‘Is she?’
¡mæ–   (in pronunciation)

But when emphatic marker &H -£ is added to the G e ending bases the bases
drop their final vowel &G -e as described in 2.12.2.

BÐðþ$ + H! = BÐóþ$! ¡me + £! = ¡m£!  ‘It is she!’

8.15.2. When the interrogative marker &B -¡ and the emphatic marker &H
-£ is added to a long vowel ending base/form a consonant ¯Œþ n is inserted
between the base/form and the marker.

Mæü$Èa + B? = Mæü$Èa¯é? kurc• + ¡? = kurc•n¡? ‘Is it a chair?’
MìüsìýMîü + H! = MìüsìýMîü¯óþ! ki ik• + £! = ki ik•n£! ‘It is a window!’
A§óþ + B? = A§óþ¯é?* ad£ + ¡? = ad£n¡?* ‘Is it?’

(* This is an emphatic question [8.14.].  A§óþ ad£ [A¨ + H! adi + £! (3.3.)]
is a form with emphatic marker, and it ends in a long vowel H £.  Interrogative
marker &B -¡ is added to the form and the consonant Œ̄þ n is realized.)

8.15.3. Recall the sandhi process involved in C§æþ$Vø¯èþ…yîþ idugªnaM∂•
(7.14.).  The address marker &AÐèþ*Ã -amm¡ also triggers the same change as
that of what &A…yîþþ-aM∂• does.

C§æþ$Vø + AÐèþ*Ã! = C§æþ$Vø è̄þÐèþ*Ã! ‘Here it is, dear (fem.)!’
Ðèþ*ÇaÌZ + AÐèþ*Ã! = Ðèþ*ÇaÌZ¯èþÐèþ*Ã! ‘It is in March, dear (fem.)!’
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8.16. Notice the use of the forms of the existential verb along with the
bound form (=the form which does not occur in isolation as an independent
word) »êVæü$& b¡gu- ‘good; nice; well; fine’.

»êVæü$…¨ (»êVæü$ + E…¨) ‘It/She is fine.’
b¡guMdi (b¡gu + uMdi)
»êVæü$¯é²Æÿ$$ (»êVæü$ + E¯é²Æÿ$$) ‘They (neut.) are fine.’
b¡gunn¡yi (b¡gu + unn¡yi)
»êVæü$¯é²yæþ$ (»êVæü$ + E¯é²yæþ$) ‘He (non-hon.) is fine.’
b¡gunn¡∂u (b¡gu + unn¡∂u)
»êVæü$¯é²Ææÿ$ (»êVæü$ + E¯é²Ææÿ$) ‘He/She (hon.) is fine; They (hum.) are
b¡gunn¡ru (b¡gu + unn¡ru) fine;  You (hon.sg. & pl) are fine.’
»êVæü$¯é²Ðèþ# (»êVæü$ + E¯é²Ðèþ#) ‘You (non-hon. sg.) are fine.’
b¡gunn¡vu (b¡gu + unn¡vu)
»êVæü$¯é²¯èþ$ (»êVæü$ + E¯é²¯èþ$) ‘I am fine.’
b¡gunn¡nu (b¡gu + unn¡nu)
»êVæü$¯é²… (»êVæü$ + E¯é²…) ‘We are fine.’
b¡gunn¡M (b¡gu + unn¡M)

8.17. Cultural Note.

8.17.1. Consider the following sentences:

GÌê E¯é²Ææÿ$? ‘How are you?’
el¡ unn¡ru?
»êVæü$¯é²Æ>? ‘Are you fine?’

`` b¡gunn¡r¡?
Ò$ ¯é è̄þ² V>ÆðÿÌê E¯é²Ææÿ$? ‘How is your father?
m• n¡nnag¡rel¡ unn¡ru?
Ò$ ™èþÐèþ$$Ãyæþ$ »êVæü$¯é²yé? ‘Is your younger brother fine?’
m• tammu∂u b¡gunn¡∂¡?

These are the expressions used in greeting the intimate persons.
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8.17.2. Recall the phrase Ý÷…™èþ ð̂þÌñýÏË$þsoMta cellelu in the conversation
used in the text of the lesson.  ð̂þÌñýÏË$ cellelu means ‘younger sister’.  Ý÷…™èþþsoMta
literally means ‘own (adj.)’.

In Telugu culture, the children of the father’s brothers and mother’s sisters are
considered to be equal to brothers and sisters.  Hence the term A¯èþ²Äæý$Å
annayya ‘elder brother’, ™èþÐèþ$$Ãyæþ$ tammu∂u ‘younger brother’, AMæüPÄæý$Å akkayya
‘elder sister’ and ^ðþÌñýÏË$ cellelu ‘younger sister’ are also used to refer to the
children of father’s brothers and mother’s sisters.  As such, in order to differ-
entiate the brothers and sisters with same parents from the children of the
father’s brothers and mother’s sisters, the adjective Ý÷…™èþþsoMta is used before
the kinship terms A¯èþ²Äæý$Å annayya, ™èþÐèþ$$Ãyæþ$ tammu∂u, AMæüPÄæý$Å akkayya
and ^ðþÌñýÏË$ cellelu.

A è̄þ²Äæý$Å/™èþÐèþ$$Ãyæþ$ ‘elder/younger brother
annayya/ tammu∂u and parallel cousin’
Ý÷…™èþþA¯èþ²Äæý$Å/ Ý÷…™èþþ™èþÐèþ$$Ãyæþ$ ‘elder/younger brother’
soMta annayya/ soMta tammu∂u
AMæüPÄæý$Å/^ ðþÌñý ÏË$  ‘elder/younger sister
akkayya/ cellelu and parallel cousin’
Ý÷…™èþþAMæüPÄæý$Å/Ý÷…™èþþ^ ðþÌñý ÏË$  ‘elder/younger sister’
soMta akkayya/ soMta cellelu

The use of the adjective Ý÷…™èþþsoMta is made only at the time of reference and
not at the time of address.


